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PAD: BACK |
TO BASICS

As the inspirational PAD returns to
Berkeley Square, we ask some of the makers
why humble wood is the star of the show

BY LORNA DAVIES
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mid this digital age, design has often gone back to

basics with the use of natural materials. Wood was

arecurring theme at Milan Furniture Fair, which is

seen by many as a marker of future design trends.

And it seems this year’s PAD exhibitors have honed in
on this versatile forest fabric. Wood is a recurrent feature of many
of the exhibitors’ wares for the fair, which takes place in Berkeley
Square, from October 2-8.

The very chic event, which celebrated its 10th anniversary
last year, showcases cross-collecting at its best, with museum-
quality modern art, photography,
design, decorative and tribal art sitting
side by side.

One of the galleries that will be
focusing on wood is Sarah Myerscough
Gallery, returning to PAD after its
debut last year.

“We will be introducing our new
collection of contemporary design by
established and younger designers,
using traditional and cutting-edge
processes of making, in wood and
other organic materials,” says Sarah.

“PAD is an absolute visual feast
for the discerning collector. An
intimate and luxurious environment
to showcase the very best art and
design from the most prestigious
international specialist galleries. It is
utterly unique and characterful, which
sets it apart from other fairs. It’s an
inspirational, welcoming fair set in the 3 [
heart of Mayfair. For specialist advice ABOVE: Christopher Duffy, Abyss coffee table
on art and design from any period,

PAD is the place to visit, where galleries have been specifically
selected for their unique aesthetic and specialist knowledge.”

With its own lifespan on show, wood is more than merely
a surface with which to build, and each piece brings its own
personality. Works that Myerscough will be bringing to PAD are
all working with the original fabric of the wood, highlighting each
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“Human making is delicately bound to
the materials of the natural world. As
we interact with our surroundings, we
learn of this interconnection”
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